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Ali Khamraev’s  I Remember You (1986), is lauded as his best 
work. A deeply autobiographical piece made at the point the 
director’s style had matured, the film portrays two parallel 
journeys: one from East, to West and back again; and the 
other through the realms of the subconscious. Predictably, this 
has earned Khamraev comparisons to his close friend Andrei 
Tarkovsky; however, these comparisons do a disservice to what is 
a truly unique work from a man who stood at a very specific cross 
section of time, culture, and information. Much like the character 
Kim, who undoubtedly functions as a stand-in for the director 
himself, Khamraev was born to a Tajik father and a Ukrainian 
mother. He grew up in Tashkent before moving to Moscow to 
study at VGIK, the great Russian film school. One could certainly 
describe Khamraev as a product of pan-Soviet culture, one that 
was not uncommon during the post-war years in the Soviet Union.  
However, I Remember You exposes a deeper cultural tension, 
which is shown to inform Kim’s internal world. 

At his mother’s dying wishes, Kim travels to Smolensk to find the 
grave of his father. This is based on a real journey undertaken by 
Khamraev. As he travels from East to West, the scenery outside 
the train gradually shifts in terms of architecture and features 
into modern Soviet Russia; Kim reads a letter from his father, 
written shortly before his death: “I can’t look at burnt forests, 
at dead people, at all that I love, so much that is so disfigured 
now.” Traditional music from Central Asia plays over this heartfelt 
segment. In another letter, his father goes on to say, “Sorry for 
taking so long to write, we were surrounded… Yesterday I cooked 
my pillow in my helmet and served it. They are all different 
people; Latvian, Russian, Ossetian,  Moldovian. They carried out 
an attack with full bellies.” The critique is unspoken here, but 
readily apparent: of the enormous cost of sacrifice from so many 
cultures. As these letters are read, the view from the train is 
focused upon the snowy planes of Soviet space, that years ago 
Kim’s father would no doubt have journeyed through, and which 
are now suburban, mundane. Physical space is almost as surreal 
as memory; as he discovers the location of his father’s grave, Kim 
finds himself a guest at a Cossack wedding. The guests wear 
beautiful traditional clothing, and sing folk songs, but nothing in 
the space or buildings around them represent their culture. In this 

pan-Soviet space Khamraev is constantly running into explosions 
of culture and heritage, both physically and within his own 
memory. 

As Kim slides into his subconscious, what is revealed is an internal 
world informed by Central Asian and Islamic culture. A man who 
grew up without his father, his discovery of his father’s grave also 
prompts a reintegration of an element of himself. He remembers 
a boy dressed in white, traditional robes accompanied by Central 
Asian music and in front of a mosque. In one distorted and surreal 
memory, he remembers markets in Uzbekistan. Central Asian 
dancers stand static in a dreamlike sequence in which these 
dancers are clad in costumes, and wearing make up to look like 
mannequins. They move slowly and creepily, accompanied by 
the low chimes of music. The camera pans past the window they 
stand in, and the merging of the human with object provides an 
uncanny interface. Tinsel and lights blow outside the windows in 
the Uzbek square, which is a nexus within the subconscious and 
confused experience of memory. 

An encounter with a woman on a train back to Uzbekistan is 
ultimately what jolts the memory of his father’s face and smile. 
Notably, the woman is a musician and playing a traditional Central 
Asian instrument. As Kim’s journey to remember his father takes 
him on a cultural journey, it is evident that this is an excavation to 
find a missing piece of himself. Robert Bird, in an article entitled, 
‘Uzbek Elegy: The Films of Ali Khamraev’ states that “I Remember 
You is the only one of Khamraev’s films that directly takes on the 
relationship between Uzbek and Russian cultural traditions. The 
scene during the New Year’s party, on the train, clashes jarringly 
with the dominant tone and is a marvellous piece of improvisation. 
It portrays the master artist at his peak, aware of being laminated 
by his historical moment yet confident in his ability to transcend it.” 
The film’s set pieces, which counterpose the ploy, foray further into 
the surreal and experimental as it progresses. The last moments 
of the film see Kim, who until that point had been shown as a 
veterinarian, sitting on a chair in a film studio. The closing image is 
of the view outside the train, accompanied by a gentle Soviet song.
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