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The war over the Donbas region, which has been ongoing since 
2014, has understandably dominated Ukraine’s filmmaking in 
recent years. Directors have explored the many facets of its 
rippling effect on Ukrainian society: the way the struggle ties into 
the history of the Crimean Tatars (Nariman Aliev’s Homeward, 
2020); the post-apocalyptic nature of the devastated Donbas 
landscapes (Valentyn Vasyanovich’s Atlantis, 2019); the PTSD 
epidemic amongst serving soldiers (Vasyanovich’s Reflection, 
2021, Roxy Toporowych’s Julia Blue, 2018). The specificities of 
the war are well served by these films. But what would it mean to 
document Ukraine’s war in all its idiosyncrasy, while also setting 
out a philosophical treatise on the nature of war itself? 

This is the task Alina Gorlova sets herself in her documentary 
feature This Rain Will Never Stop. The result is a film that is, 
perhaps by necessity, opaque and elliptical, but never alienating. 
Gorlova understands war – like the titular downpour – as a cyclical 
phenomenon, self-generative, impossible to contain. In order to 
fashion a narrative out of this endlessness, she centres her film 
around a remarkable protagonist, Andriy Suleyman. The son of a 
Ukrainian mother and a Kurdish father, born in Al-Hasakah, Syria, 
Andriy was displaced by that nation’s civil war and forced to flee 
to Lysychansk, in Ukraine’s Luhansk district. As a result, he soon 
found himself embroiled in another war, this time over the Donbas. 
Andriy’s predicament – caught between two worlds (or three or 
four, as the film’s gradually broadening scope reveals) by these 
sempiternal conflicts – encapsulates Gorlova’s understanding of 
war as a country all of its own, with its own embattled population.  

The director approaches this material in a suitably nonlinear 
manner. The film unfolds in ten numbered chapters, but 
the chronological and logical relationship between them is 
purposefully unclear. There are elements of a “plot” here: Andriy’s 
work as a Red Cross volunteer in the Donbas; his relationship with 
a Ukrainian girl; his trips first to Germany for a cousin’s wedding, 
then to Iraq and Syria to visit relatives; his final voyage to Syria 
to bury his deceased father. But these journeys are presented 
without a clear sense of motion, departure, motivation. Andriy is 
constantly in media res, such that he scarcely seems to “move” 
at all, despite the vast distances covered. Gorlova has described 

Andriy’s story as her means to “create one space between Donbas 
and Syria”. The film’s interspersal with hypnotic landscape shots 
of unclear provenance, shot via drone, add to this disorienting, 
flattening effect, producing what Gorlova calls “the rhymes 
between spaces.”

Indeed, the viewer is likely to be struck as much by Gorlova’s 
stylistic choices as by her protagonist’s travails. The film is 
captured in pristine monochrome by Vyacheslav Tsvetkov, 
who alternates freely between the hand-held close-up and the 
expansive drone shot. The elliptical, almost glitchy rhythms of the 
editing add to the blurred sense of time and place, especially in 
the closing moments, a virtuosic exercise in cross-cutting between 
a German Pride parade and Ukrainian military manoeuvres. The 
understated electronic score from Goran Gora and Serge Synthkey 
bubbles and pops beneath the action, quietly insisting upon the 
sheer strangeness of what unfolds in the visuals. 

True to Gorlova’s intention to film the “one space” of Syria-Ukraine-
Germany-Iraq, This Rain Will Never Stop is a war documentary 
with almost no details. One can watch the film and come away 
with no real sense of who is fighting whom, let alone why. The 
violence itself is an abstraction, but its after-effects are very real: 
a Kurdish family in provincial Ukraine, shanty towns in the Iraqi 
mountains. Andriy himself is impassive in the extreme, deflecting 
attention even as the camera is focused upon him. War can only 
be filmed indirectly. 

As a result, the most touching moments in the film do not belong 
to Andriy. Gorlova allows us just enough insight into the lives 
tangentially touched by her protagonist for the real human cost of 
these myriad conflicts to seep through. At one point, the camera 
takes a detour to follow an elderly man who Andriy has helped 
deliver an aid package to. He lives alone, rearing a herd of goats in 
his backyard. We see him feeding and cajoling the kids, eaking out 
his survival. The tenderness and hardship of the situation speaks 
with unusual clarity to the film’s central thesis: just how easily a 
life can be thrown off-kilter, and just how resilient the human spirit 
nonetheless remains. 
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