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Ana Urushadze’s Scary Mother is the latest in a long 
tradition of modern films about Georgian women, 
kickstarted by Lana Gogoberidze’s Some Interviews on 
Personal Matters (1979, available on Klassiki). Ever since 
that film interrogated the accepted role of women in Soviet 
society, Georgian film has been known for its treatment of 
motherhood and family roles, a connection that has only 
become stronger with time. After the success of Levan 
Tutberidze’s A Trip to Karabakh (2005) kick-started the 
Georgian New Wave, taking inspiration from the country’s 
troubled post-Soviet transition, a more recent “second 
wave” of largely female-directed films has explored the 
difficulties and challenged the expectations of womanhood 
in modern Georgian society.
 
Urushadze herself speaks about the movement when 
asked about the rise of female Georgian filmmakers and 
producers in spite of the country’s conservative social 
mores: “There is no contradiction at all, these restrictions 
force women into action so it’s totally natural. In most 
cases, we are progressing but it’s quite a slow process. The 
percentage of restricted women is quite high, mostly in 
their family environment. If a woman is free and does what 
she wants to do, she is considered dangerous and scary. 
The situation is improving but we should act more quickly.”
 
This kind of rebellion is exactly what Scary Mother deals 
with. When aspiring writer Manana (Nato Murvanidze) 
finally shares her creative work with her family, her familial 
responsibilities and raging creativity are put in direct 
opposition. But Urushadze is not content just to suggest 
that gender roles can stifle a woman’s creativity, and the 
film treads a much finer line. Manana’s husband (Dimitri 
Tatishvili) is at once sympathetically concerned and 
oppressive. We witness Manana’s powerful imagination 
when she imagines a series of images on blank tiles, 
but we also see how her manic behaviour frightens her 
husband and children. Her one confidant, shopkeeper Nukri 
(Ramaz Ioseliani), is endlessly enthusiastic and devoted – 
but perhaps obsessively so. It’s only Manana’s daughter 

who doesn’t try to control her, and supports her without 
hoping for anything in return.
 
Scary Mother feels particularly daring and stylised for a 
debut feature, including surreal dream sequences and 
two protracted and electrifying monologues – one comes 
early in the film when Manana first reads a passage from 
her Joycean novel out loud, shocking both her family and 
the audience with its psychosexual content. These more 
experimental elements are juxtaposed against the grey, 
brutalist architecture of suburban Tbilisi, which keeps 
Manana boxed in, and the maternal duties which she is so 
desperate to escape. The claustrophobic atmosphere is 
sustained by Nika Pasuri’s score, which is populated with 
glitchy electronic sounds, as if the film itself is threatening 
to shatter along with Manana’s state of mind. Similarly 
disquieting is Konstantin Esadze’s cinematography; his 
camera observes the unfolding events coldly and without 
bias, forcing the viewer to make their own judgements on 
the characters.
 
Perhaps it’s not surprising that the film is so self-assured 
as Urushadze’s father, Zaza, was himself a successful 
Georgian director. After the release of his debut film 
Here Comes The Dawn (1998), Zaza was cemented as 
a distinct voice in the Georgian New Wave, eventually 
garnering an Academy Award nomination for his 2013 
feature Tangerines. Ana has spoken of how she grew up 
around film sets her whole life, and how she first met Nato 
Murvanidze on one of her father’s sets. Despite the obvious 
paternal connection to film, Urushadze suggests that her 
inspiration for this feature came more from the female side 
of her family: “In Scary Mother, the source of inspiration 
perhaps came from members of my family, as is usually 
the case. My mother had an on and off relationship with 
writing, and my sister is a writer working on her first novel. 
My grandmother also wanted to be a director but then she 
decided to follow a different profession. So, the main theme 
of self-realisation was already around me, affecting me.”
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